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as having a symbiotic relationship with fine art. But described in inclusive and expansive terms, it extends beyond the  

conceptual and the aesthetic into the precious realm of making and that all-important dialogue between the head 

and the hand. The German philosopher, Walter Benjamin once said that what remained intrinsic to the craftsman  

and the gesticulating storyteller, was the accord of soul, eye and hand.  Craft has many values; the process of 

making, an understanding of material, a commitment to skill. However, what remains central is the personal and 

intimate story of the maker revealed by the mark of the hand. 

Each maker included in this exhibition has achieved international recognition for their work which has been included  

in major collections; Sara Flynn, by the Art Institute of Chicago and the Devonshire Collection. Joseph Walsh, 

whose furniture and artworks continue to challenge existing practice, has also been collected by the Devonshire  

Collection as well as the Museum of Arts and Design, The Cooper Hewitt, Smithsonian Design Museum and the 

Centre Pompidou. But ultimately, what defines each of these artists is their ability to create objects that occupy a 

precious space, where extraordinary craft and art intersect to create something of value, of depth and of meaning.

The textile artist and printmaker Anni Albers has written, “we touch things to assure ourselves of reality”. Physical 

appearance, aesthetic and function may still provide us with a starting point but ultimately it is the intangible that 

gives true meaning to the objects that continue to define us. 

 

Frances McDonald
July 2015 

IN RESIDENCE 

10 11

Objects define us; they evoke meaning and memory, imbue emotion and create personal histories as we seek to 

navigate our place in the world.  

For centuries, Irish artists and artisans have crafted unique objects that have shaped a distinctive visual narrative 

and contributed to our rich cultural heritage. From precious metalwork, enriched with ancient Celtic symbolism,  

Georgian silver and decorative crystal through to Arts and Crafts inspired furniture and the influence of  

modernism, previous generations of makers, whether occupying a privileged position or espousing a vernacular 

tradition, have sought inspiration from the past, expanded their knowledge through travel and absorbed ideas from 

other cultures. 

Today in Ireland, exponents of contemporary studio craft continue to honour their artistic legacy, creating work, 

which seeks inspiration in the past while also embracing the new and the unknown. Liam Flynn’s deceptively 

simple ebonised forms which evoke elegiac memories of the past, continue to redefine the vessel while Cóilín Ó 

Dubhghaill’s exploration of alloys and patination techniques, largely informed by doctoral research carried out in 

Japan, embraces new technologies and material science. For ceramic artists Frances Lambe and Nuala O’Donovan, 

an innate closeness to material has allowed them to explore fully the complexities of the natural world.

For In Residence, Oliver Sears & Brian Kennedy have selected a group of established Irish makers whose studio 

practice has reached a point where creative vision meets excellence in craftsmanship. In adopting the language 

and concerns of art and in creating a relationship between idea, material and process, these makers have sought to 

inject conceptual practice with craft sensibilities, each in a unique way. Nest Design achieve a timeless simplicity  

through their intimate knowledge of traditional fine furniture making and lacquering while Sasha Sykes has  

embraced more recent craft processes, employing resin to create a different narrative. Studio craft can be described 
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